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I. WHAT IS PROSE? 
 
A. DEFINITION 
 The English word "prose" is derived from the Latin prōsa, which literally 

translates as "straight-forward”. 
(http://www.princeton.edu/~achaney/tmve/wiki100k/docs/Prose.html) 
 The Oxford English Dictionary defines prose as ‘straightforward discourse’ or ‘the 

ordinary form of written or spoken language’. 
 Based on Abrams in A Glossary of Literary Terms (246: 1999) prose is an inclusive 

term for all discourse, spoken or written, which is not patterned into the lines 
either of metric verse or of free verse. 

 
B. TYPES OF PROSE 

 
1. Fiction:  

It is a series of imagined facts that shows truths about human life. The examples 
are: 
a. Short story   
• Brief, artistic form of prose that is centered on a major main incident.  
• This is a narrative involving one or more characters, one plot and one single 

impression. 
• A brief tale which can be told or read in one sitting 
b. Novel:   
• A more extensive form of prose that is elastic and can expand to hundreds of pages. 
• This is a long narrative divided into chapters. 
• The events may be taken from true-to-life stories and span for a long period of time.  
• There are many characters involved.  
c. Legend 
• From the Latin word, legenda which means “things to be read” 
• A legend is a short narrative transmitted by word of mouth 
• This type of traditional literature is usually an account of human actions that are 

alleged both by the teller and listeners to happen in the recent past 
• Sometimes the narrative is about a named person and will frequently be linked to a 

particular location.  
d. Fairy tales 
• Are old stories that were passed down by word of mouth for many years before finally 

writing down, and for which an original author is usually unknown. 
• It is a prose narrative with fictional content that has survived as part of an oral 

tradition 
• Fairy tales’ characteristics: 
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1) Make believe 
2) Happen long ago 
3) Have magic 
4) Ended happily ever after 
 
2. Non-fiction: 
 These are literary works that are based mainly on facts rather than on the 
imagination. However, it may contain fictional elements in certain cases. The examples 
are: 
a. Essay 

Essay, an analytic, interpretative, or critical literary composition usually much 
shorter and less systematic and formal than a dissertation or thesis and usually deals with 
its subject from a limited and often personal point of view. 
b. Report 

Report means to give an account or representation of in words, written or orally. 
c. Article 

Article is nonfictional prose forming an independent part of a publication 
d. Journal 

Journal, an account of day-to-day events or a record of experiences, ideas, or 
reflections kept regularly for private use that is similar to, but sometimes less personal 
than, a diary. 
e. Letter 

Letter is text which is written and sent to someone through the mail. Letter comes 
from the Old French letre, "character, letter, or note," from the Latin littera, "letter of the 
alphabet," and also "a writing or document." 
f. Biography 

Biography, a form of literature, commonly considered nonfictional, the subject of 
which is the life of an individual. One of the oldest forms of literary expression, it seeks to 
re-create in words the life of a human being—as understood from the historical or 
personal perspective of the author—by drawing upon all available evidence, including 
that retained in memory as well as written, oral, and pictorial material. 
g. Memoir 

Memoir, history or record composed from personal observation and experience. 
Closely related to, and often confused with, autobiography, a memoir usually differs 
chiefly in the degree of emphasis placed on external events; whereas writers of 
autobiography are concerned primarily with themselves as subject matter, writers of 
memoir are usually persons who have played roles in, or have been close observers of, 
historical events and whose main purpose is to describe or interpret the events. 
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II. THE INTRINSIC ELEMENTS 
OF PROSE 

 

A. PLOT 
According to Gill (1995) a plot can be defined as the order of events in which the 

reader learns of them. A plot is not the same as a story. Gill states “a story is just a set of 

events, whereas a plot is a set of events which the reader can see as related to each other” 

(1995: 164). Thus, a plot is not just a sequence of chronological events but also implies 

that there is a meaningful relationship among the events.  

E.M. Forster (1955) in Aspect of the Novel wrote that “the King died and the Queen 

died” was a story, whereas “the King died and then the Queen died of grief” was a plot. 

The words “of grief” according to Forster made a crucial difference because a reason is 

given for what happened, the reader knows why one event has followed another (Forster 

in Gill, ibid.). 

Plot is characterized by a conflict which means a struggle between two or more 

opposing forces (Spack, 2010: 23). There are two types of conflict: 

1. External: a struggle with a force outside one’s self. 

2. Internal: a struggle within one’s self. 

The conflict comprises of four kinds as follows: 

1. Human vs. human (physical) 

The leading character struggles with his physical strength against other men, 

forces of nature, or animals. 

2. Human vs. circumstances (classical) 

 The leading character struggles against fate or the circumstances of life facing 

him/her. 

3. Human vs. society (social) 

 The leading character struggles against the ideas, practices, or customs of other 

people. 

4. Human vs. himself/herself (psychological) 

 The leading character struggles with himself/herself (their own soul, ideas of right 

or wrong, choices, etc.) (Dewi, 2016: 50)  
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  Plot has some parts; the common term referred to Gustav Freytag, a German 

writer. He advocated a model based upon Aristotle's theory of tragedy (Freytag, 1900: 

115). This is now called "Freytag's pyramid," these parts are exposition, rising action, 

climax, falling action, and denouement. 

 
1. Exposition  

The exposition is the portion of a story that introduces important background 

information; for example, information about the setting, events occurring before the main 

plot, characters' backstories, etc. It introduces the characters, especially the main 

character, also known as the protagonist. It shows how the characters relate to one 

another, their goals and motivations, as well as their moral character. During the 

exposition, the protagonist learns their main goal and what is at stake. 

2. Rising action 

In the rising action, a series of events build toward the point of greatest interest. 

The rising action of a story is the series of events that begin immediately after the 

exposition (introduction) of the story and build-up to the climax. These events are 

generally the most important parts of the story since the entire plot depends on them to 

set up the climax and ultimately the satisfactory resolution of the story itself. In this 

phase, the protagonist understands his or her goal and begins to work toward it. Smaller 

problems thwart their initial success and their progress is directed primarily against 

these secondary obstacles. This phase demonstrates how the protagonist overcomes 

these obstacles. 
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3. Climax 

The climax is the turning point or highest point of the story. The protagonist makes 

the single big decision that defines not only the outcome of the story but also who they 

are as a person. Freytag defines the climax as the third of the five dramatic phases which 

occupies the middle of the story. 

At the beginning of this phase, the protagonist finally clears away the preliminary 

barriers and engages with the adversary. Usually, both the protagonist and the antagonist 

have a plan to win against the other as they enter this phase. For the first time, the 

audience sees the pair going against one another in direct or nearly direct conflict. 

This struggle usually results in neither character completely winning nor losing. 

In most cases, each character's plan is both partially successful and partially foiled by 

their adversary. The central struggle between the two characters is unique in that the 

protagonist makes a decision that shows their moral quality, and ultimately decides their 

fate.  

4. Falling action 

The falling action phase consists of events that lead to the ending. Character's 

actions resolve the problem. At the beginning of this phase, the antagonist often has the 

upper hand. The protagonist has never been further from accomplishing their goal. The 

outcome depends on which side the protagonist has put themselves on. 

5. Resolution / Denouement 

In this phase the protagonist and antagonist have solved their problems and either 

the protagonist or antagonist wins the conflict. The conflict officially ends. Some stories 

show what happens to the characters after the conflict ends and/or they show what 

happens to the characters in the future 

(https://en.wikipedia.org/wiki/Plot_(narrative),https://en.wikipedia.org/wiki/Dramat

ic_structure) 

 To summarize a plot, we need to determine what we believe are the key events or 

happenings in the story and to identify the conflict(s). Ask questions such as these: 

a) What is happening? 

b) What is the main conflict? 

c) Is the conflict resolved (brought to a conclusion)? (Spack, 2010: 23) 

 

 

https://en.wikipedia.org/wiki/Plot_(narrative)
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B. SETTING 
 The setting of a story is the time and location in which it takes place. Often, the 

setting of a story has a causal relationship with the events of the story. Setting also refers 

to social environment and physical environment of a story (Spack, 2010: 25): 

1. Place 

 The setting may include details that indicate the geographical location of the story, 

such as the country or city in which the story takes place in a large city or small village. 

The details may show whether the story takes place indoors or outdoors, or both. 

2. Time 

 The length of time during which the action occurs is a feature of the setting; this 

may span several years or months or only an hour. Details of the setting may reveal the 

time of day, not only through actual clock time, but also through descriptions of light, 

darkness, and shadows. Details of the setting may reveal time of year, through references 

to the seasons. The period of history in which the action occurs may also be revealed. 

3. Social environment 

 Not all stories include references to social environment, but when they do, such 

references may include details about the manners, customs, rules, and moral codes of 

society. Details may also reveal socioeconomic status or class level. 

4. Physical environment 

 Details of the setting reveal the physical environment in which the story takes 

place. Such concrete details may include references to or descriptions of objects, clothing, 

nature, buildings, rooms, weather, sounds, smells, and so on. These physical details often 

indicate the emotional state of the characters or the relationship between characters. 

5. Mood or atmosphere 

 What feeling is created at the beginning of the story? Is it bright and cheerful or 

dark and frightening? Those are the details that may include in mood or atmosphere. 

(Dewi, 2016: 99)  

 Settings can be very important because they can be used to cover: 

• the places in which the characters appear 

• the social context of characters, such as their families, friends, and class 

• the customs, beliefs and rules of behaviour that give identity to a society 

• the particular locations of events 
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• the atmosphere, mood and feel that all the above elements create (Gill, 1995: 148) 

To examine the setting of a story, we may use these questions: 

• Where does the story take place? 

• When? 

• How long does it take for the action to occur? 

• Which details reveal the society’s manners, customs, rules, moral codes, and/or the 

socioeconomic level of the characters? 

• Which concrete details reveal a character’s emotional state and/or the relationship 

between the characters? (Spack, 2010: 26) 

 

C. POINT OF VIEW 
 Point of view is a literary term that refers to the perspective from which a story is 

told. The author creates a narrator to tell the story. It is through the narrator’s perspective 

(through the narrator’s eyes and minds) that readers learn what is happening in a story. 

(Spack, 2010: 28) 

 There are two basic types of point of view (Dewi, 2016: 37): 

1. The first-person point of view 

 It occurs when the story is told by a character within the story using the first-

person pronoun “I”. The narrator is one of the characters in the story. 

2. The third person point of view 

 The story is not told by a character by a character but by an “invisible author”, 

using the third person pronoun (he, she, or it) to tell the story. If the third person narrator 

knows almost everything about one character or every character, including inner 

thoughts, s/he is a third-person omniscient (all-knowing) narrator. Or the narrator 

may know everything about one or more character(s) except inner thought. The narrator 

may comment on the actions and thoughts, or the narrator may just describe them 

objectively. (Spack, 2010: 29) 

 It is easy to be fooled into thinking that the narrator is the author. But it is 

important to remember that the narrator is a device and point of view is a technique 

that an author uses to influence the way a reader perceives what is happening in the story 

(ibid.). To determine point of view in a story, here are some questions to guide: 

• Who is telling the story? 
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• Is this narrator a character in the story? 

• What does the narrator know about the (other) characters? 

• Why do you think the author has chosen this point of view? 

• How would the story be different if it were told from another point of view? (ibid.) 

 

D. CHARACTER 
  There is an important distinction to be made between character and 

characterisation: 

 

• A character is a person in a literary work. 

• Characterisation is the way in which a character is created. (Gill, 1995: 127) 

 

Calling figures in literature 'characters' rather than, say, 'persons', is a way of reminding 

ourselves that a character is a literary creation. Characters in books may have all sorts of 

links with the people we meet every day (in some cases we feel more strongly about them 

than real people) but we only meet them in books. (ibid.) 

  A way of putting this is to say that characters are all the product of 

characterisation; that's to say, they've been made in a particular way. Much of what 

follows in this chapter is about how characters are created. The words an author uses are 

the means that make each character who he or she is. Characters are what they are like 

because of the way they've been made. The kind of conversations they have, the things 

they do, their appearances and so on are the particular ways in which the author has 

chosen to characterise his or her characters. We might remember the difference by saying 

that: 

Characterisation is a method and character the product. (ibid.)   

  Characterisation as a method to develop and reveal a character can be done 

through: 

1. the character’s physical description 

2. the character’s action 

3. the character’s speeches, thoughts and feelings 

4. the comments and reactions of other characters 

5. the direct statements were given by the author to the character (Dewi, 2016: 62). 
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  According to E.M Forster (1955) in Aspect of the Novel, characters are divided by 

flat and round characters.  

1. Flat character remains the same from the beginning of the story to the end 

2. Round character, surprisingly and unpredictably changing like human beings (Dewi, 

2016: 59-60) 

There is also another term to divide the character: 

1. Protagonist  

  A protagonist is a central character or leading figure in poetry, narrative, novel or 

any other story. A protagonist is sometimes called a “hero” by the audience or readers. 

The word originally came from the Greek language and in Greek drama which refers to 

the person who led the chorus. Later on, the word started being used as a term for the 

first actor in order of performance. 

2. Antagonist 

  An antagonist is a character or a group of characters that stand in opposition to 

the protagonist or the main character. The term antagonist comes from the Greek word 

“antagonistēs” which means opponent, competitor or rival. (https://literarydevices.net) 

  Most stories have at least one central character (also called main or major 

character, hero/heroine, or protagonist), the person around whom the story revolves. 

Many stories also have at least one minor character, who is not the focus of the story but 

who still plays an important role (Spack, 2010: 27) 

  Some questions that can help us to analyze a character: 

1. Who are the main characters and the minor characters in the story? 

2. What do you learn about the characters when seen from their physical appearance, 

thoughts, and speeches? 

3. Are there comments of other characters or from the narrator about the characters? 

4. Does each character react to other people or events? What do these reactions reveal 

about him/her? What reasons might he/she have had for reacting that way? 

5. In what ways does each character change over the course of the story? (Dewi, 2016:62-

63) 

 

 

 

https://literarydevices.net/
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E. THEME 
  A theme is a truth that a story reveals. Through the creation of a fictional world, 

authors reveal what they believe to be true about the real world. 

  A theme is rarely directly stated by the author. Instead, the reader discovers 

themes, inferring meaning from the details in the story. Usually, themes deal with general 

areas of human experience, for example: 

 the nature of humanity or society, 

 the relationship of human beings to the environment, or 

 the question of ethical responsibility (Spack, 2010: 38) 

A theme is not a subject. A subject is what the story is about. A theme reveals what 

the story says about the subject. For example: 

• Subject: a woman’s response to her husband’s death 

• Theme: the author shows that the only way that women can achieve freedom, which 

is acquiring self-assertion, is through death (ibid.) 

A theme is not a topic. A topic is what an essay is about. A theme reveals a truth 

about the topic. For example: 

• Topic: love and marriage 

• Theme: It is human nature to seek love and to have a happy marriage life (ibid.) 

A theme is not moral. A moral is a statement or lesson that teaches right and wrong 

behavior. A theme reveals how people behave (without telling people how to behave). 

For example: 

• Moral: It is best to prepare for the days of necessity 

• Theme: Life is a series of unexpected events, which may be taken both positively and 

negatively (ibid.) 

Since themes are not clearly stated by the author, we uncover them through a complex 

reading and thinking process. This process includes examining: 

• the “facts” the author provides (plot, setting, character) 

• the literary devices the author uses (point of view, symbolism, foreshadowing, irony) 

By piecing together some or all of the elements of fiction, we can discover the theme(s) 

that the details of the story reveal. (Spack, 2010: 40) 
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IV. THE STORIES 
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READING COMPREHENSION 
With a partner, answer these questions: 

1. Where do Ruri and her family live? 
2. Why do they have to live in their home? 
3. Where is Ruri’s father? 
4. Why is Ruri upset when she loses the bracelet? What does the bracelet mean to 

her? 
5. How does Ruri’s mother comfort her when Ruri loses the bracelet? 

DISCUSSING THE STORY 
Discuss the following questions with a partner or in a group: 

1. Why do Ruri and her family have to leave their home? 
2. Why is Ruri upset when she loses the bracelet? What does the bracelet mean to 

her? 
3. How does Ruri’s mother comfort her when Ruri loses the bracelet? 
4. Why is the sign “We are loyal Americans” a sad contrast to the way the Japanese 

Americans are treated in the story? 
5. Discuss some of the unjust decisions that governments make during wartime. 
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